
Results of the Competition
“Design of identity/Identity of design”



The Design of identity/Identity of design Contest was re-
solved on 11th of January 2013, based on the verdict of 
Jury of 21st of December 2012. 115 works from 10 coun-
tries were received for the Competition.
The Jury of the Competition debated as composed of 
the following persons: Jacek Frohlich, Konrad Kucza-
Kuczyński, Boris Kudlicka, Marcin Mostafa, Natalia Pasz-
kowska, Jerzy Porębski, Tomasz Rygalik

1. “Architecture” Category
The works submitted were of a good quality. Number of 
projects stirred the interest and appreciation of the Jury. 
After the analysis of all works and discussion, the Jury de-
cided not to award any of the projects with the first prize 
and to award two second prizes and one distinction. The 
second prize winners shall be invited by the Organiser of 
the Competition for further design works. Finally the win-
ner shall be announced.
The following prizes have been awarded in the Architec-
ture Category:

1st prize – not awarded

2nd prize, of an equal rank in the amount of EUR 3 
000 – code of the work: ATKZ001

2nd prize, of an equal rank in the amount of EUR 3 
000 – code of the work: B7R1A2K

The distinction in the amount of EUR 1 000 – code 
of the work: BOOM347

The winners of the second prizes shall be invited to the 
second stage of the Competition aiming at the implemen-
tation of recommendations of the Jury. The final design 
intended for implementation shall be selected from these 
two projects.

2. “Design” Category
Due to the limited number of works submitted (…) and 
failing to meet expectations, the Jury decided not to award 
prizes in the Design Category.

3. Justification of results – opinions about the 
awarded works – the “Architecture” Category

2nd prize, of an equal rank – code of the work: 
ATKZ001
The proposed concept of the pavilion is characterised 
by the high aesthetic and ideological quality. It has been 
based on an intense architectonic sign and therefore, ap-
plying concise measures, it becomes suggestive. The Au-
thor had properly read the relation between the new form 
and the identity of the Teatr Wielki – Opera Narodowa, 
being one of the priority assumptions of the Competition, 
transposing them into the form of the object.
The award was granted for the reference to the identity 
and the formal language of the Theatre in a non-obvious 
form, creation of an icon and applying the concise archi-
tectonical language that could be read on several levels 
and which remains legible for wide audience.
The body referring to the theatre curtain raises curiosity. 
The pavilion seems to be a mysterious structure, intensely 
entering into the city space. Reducing the measures of 
expression, the dense and dark body of the pavilion main-
tains the balance not being too expansive at the same 
time. The potential of the design, to a great extent, is 
based on the metaphorical thinking about the architecture 
and leaves the mystery and understatement. Such design 
tactic allowed for shaping the form close to the theatrical 
aesthetics, however balanced and not-exaggerated. The 
project meets assumptions of the Competition stating the 
need of establishing the dialogue between the structure of 
the Teatr Wielki – Opera Narodowa and the modern think-
ing about the temporary exhibition structure located within 
mutual city spaces. 
The pavilion is related to the ideological structure of the 
institution seeking for the dialogue in timeless solutions in 
order to combine the identity of place with modern formal 
and technological solutions in an innovative way.
The simplicity and clarity of the measures applied perfect-
ly refer to assumptions and expectations of the Organis-
ers. Taking technical, functional and construction assump-
tions into account, the pavilion has a chance to become 
a complete space perfectly fulfilling its role and creating 
an extraordinary and intrigue architectonical object at the 
same time. 
The design proposed is a confirmation of sensing assump-
tions and objectives settled for itself by the OperaLab.

2nd prize, of an equal rank – code of the work: 
B7R1A2K
The proposed project of the pavilion in an elegant form 
presents the dialogue with elements of the identity of the 
Theatre. Such measure, not being excessively obvious ref-
erence, remains easy to decode. Therefore, an important 
feature postulated in the Competition conditions has been 
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met – that is the creation of the relation with the institution, 
drawing from its dictionary. The design of the pavilion can 
be a type of the external space of the OperaLab, creating 
own highlighted form, but at the same time referring to the 
identity of the Theatre.
The formal elegance of the design seems to be interesting, 
waving walls made of aluminium profiles give an impres-
sion of dynamics to the body, evoking associations with a 
curtain. Breaking the convention through setting contrast 
rigid materials in order to obtain the effect of softness and 
airiness constitutes a big advantage of the project. Using 
vertical pipe-profiles creating the facade of the pavilion in-
troduces a rhythm into the project that can recall simplified 
and multiplied columns of the facade of the Teatr Wielki – 
Opera Narodowa.  The project is an actual interpretation of 
the form of pavilion, whose universal character allows for 
an easy accommodation in various city spaces. However, 
due to the application of characteristic formal measures, 
the non-invasive form of the pavilion will allow for imple-
mentation of numerous activities creating an appropriate, 
non-absorbing background for them.

Distinction – code of the work: BOOM347
The Jury awarded the distinction for the non-conventional 
approach to the subject given. The expressive form of the 
pavilion, shimmering with a riot of colours is an interest-
ing concept which distinguished the project. The additive 
concept of the pavilion structure visible in its tectonics will 
allow for creation of a very characteristic structure being a 
postmodernist edition of assumptions of the Competition, 
as well as the interesting and sophisticated reference to 
the identity of the Theatre as an institution. Well consid-
ered play with conventions and references to the world of 
performing arts is a great advantage of the project.
The pavilion can be read as a mobile scenography and 
props room that for a given time is located within the city 
space and allows temporarily for implementing various 
forms of artistic activities. An interesting design meas-
ure is contrasting the expressive, modern form with the 
traditional method of execution and simplicity of materi-
als used. The Jury noticed the way of presentation of the 
design. As the only one, it was presented as a coloured 
sketch which constitutes an interesting alternative for dig-
ital, hyper-realistic renderings. 

4. After selecting the distinction and awarded works, en-
velopes were opened.
	
2nd prize, of equal rank 
(code: ATKZ001) – Karol Żurawski (Poland)

2nd prize, of equal rank 
(code: B7R1A2K) – Rafał Oleksik, Agnieszka Wyr-
was, Krzysztof Stępień (Poland)

Distinction 
(code: BOOM347) – Gonzalo del Val, Diego de las 
Heras (Spain)

5. Conclusions and after-Competition recommen-
dations
Due to the large number of works in the “Architecture” 
Category and high quality of many of them, the Competi-
tion proved the usefulness and possibility of implementa-
tion of the undertaking and gave a vast material for further 
design works. The decision of the Jury concerning two 
awards of an equal rank and the second stage of the Com-
petition will allow for the unambiguous and full selection of 
the work to be implemented, after realisation of the Com-
petition recommendations.

Recommendation for the work of Karol Żurawski:
1. analysis of proportions, particularly the height;
2. defining material elements and finishing materials, in-
cluding the flooring;
3. solution of the issue of basing and anchoring the pavilion;
4. construction solution of the pavilion, assembly and dis-
assembly;
5. proposition of the modular system (transport).

Recommendation for the work of the team consist-
ed of: Rafał Oleksik, Agnieszka Wyrwas, Krzysztof 
Stępień:
1. analysis of proportions – possible increase of the height 
of the pavilion;
2. clarification of the design of the system allowing for fast 
and elastic assembly-disassembly and determination of 
costs of its implementation.
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Anthracite curtain determines the space dedicated to 
the art of theatre and opera, image art, words and mu-
sic. It is heavy, has the ability to soundproof the distrac-
ting surroundings, its noise and light. It is favourable to 
concentration. A small opening in the shaded curtain ra-
ises curiosity, invites you to explore the mystery that is 
hidden inside. The curtain is there not to separate and 
hide but so you could go beyond it.
At the same time, it is very ductile, can be shaped - the 
enclosed space pavilion easily becomes an open space. 
The internal space penetrates the space of the environ-
ment. The curtain provides a whole spectrum of possibi-
lities of opening / closing the pavilion.
One area - many locations: the pavilion allows for cre-
ating a variety of situations. A dark surface of a curtain 
is a quiet background for the richness of forms, variety 
of worlds that can come into existence there. Much de-
pends on the imagination of the future directors of this 
space.
In every place in which it is set, the pavilion enters into 
the relationship with its environment. This relationship 
does not have to be accidental. Well-thought-out or intu-
itive, it can be meaningful.

D ES  C R IPTION       OF  
THE    P R O J E C T
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_sytuacja_skala 1:1000
Idea i kontekst 
Kurtyna - element nierozłącznie związany z teatrem, jej otwarcie i zamknięcie 
symbolizuje ruch i zmiany w przedstawieniu teatralnym: jego początek, zmieniające 
się akty i scenografie oraz koniec. Jej ruch wywołuje w widzu emocje. To podczas 
otwierania się kurtyny wyłaniają się pierwsze obrazy i dźwięki związane z wystawianą 
sztuką. W projektowanej koncepcji pawilonu istotne było wywołanie w widzu takich 
emocji które zachęciły by go do wejścia do wnętrza obiektu pozwalając jednocześnie 
na to aby to on sam stał się elementem „widowiska” tj. wystawy, projekcji, koncertu 
czy też dyskusji. Pawilon jest jedynie zewnętrzną półprzezroczystą powłoką, która 
poprzez swoją transparentność informuje nas o tym że „coś” się dzieje w jego 
wnętrzu natomiast dla osób przebywających w środku jest tylko tłem dla 
odbywających się w nim wydarzeń. Głównym elementem tworzącym wnętrze jest 
światło. Tak jak w teatrze w którym występuje ruch tak w projektowanym obiekcie 
ażurowa ściana sprawia że w ciągu dnia mamy we wnętrzu ciągłą grę światła i cienia. 
Pawilon w każdej minucie wraz z drogą słońca zmienia się. 
Mobilność została tutaj potraktowana nie tylko dosłownie poprzez zmiany w aranżacji 
ale i metaforycznie jako ciągły ruch jego nienamacalnej przestrzeni. 
Założenia funkcjonalne: 
Pawilon został zaprojektowany tak aby umożliwić swobodny rodzaj różnych 
aktywności. Jest to otwarta przestrzeń ograniczona ażurową elewacją stanowiącą 
jednocześnie konstrukcję podpierającą zadaszenie. Dodatkowo w obiekcie 
przewidziano magazyn na meble wystawowe oraz pomieszczenie na garderobę z 
lekkich ścian panelowych. Wszystkie pomieszczenia dostępne są od wewnątrz. 
Dodatkowo w ścianie zewnętrznej przewidziano miejsce na kiosk multimedialny w 
postaci dotykowego panelu dostępnego od zewnątrz. Założeniem projektu jest 
mobilność obiektu, łatwość montażu i demontażu oraz możliwość wykorzystywania 
tylko niektórych elementów pawilonu. Zostało to uzyskane 
poprzez zastosowanie 24 modułów [18 zewnętrznych + 6 wewnętrznych] mogących 
się łączyć i rozdzielać. Ze względów bezpieczeństwa pomieszczenia techniczne i 
garderoby są zamykane. Istnieje możliwość zamknięcia części ekspozycyjnej w nocy 
a także zainstalowanie systemów alarmowych oraz monitoringu. 
Konstrukcja i materiały 
Każdy moduł składa się z podłogi na ruszcie stalowym, lekkiego zadaszenia z dwóch 
warstw płaskiej blachy aluminiowej połączonych pomiędzy blachą trapezową oraz 
aluminiowych słupków o okrągłym przekroju fi50 podtrzymujących konstrukcję dachu 
jednocześnie stanowiąc fasadę pawilonu. W zależności od tego czy moduł jest 
zewnętrzny czy wewnętrzny występuje różna ilość słupków. Niektóre słupki zostały 
również przewidziane jako rury odprowadzające wodę z dachu. Ścianki 
pomieszczenia garderoby przewiduje się jako panelowe, aluminiowe elementy o 
szerokości 112,5cm. 
Oświetlenie i elektryka 
Zasilanie pawilonu z zewnątrz. W pawilonie przewidziano miejsce na tablicę 
rozdzielczą elektryczną. W przestrzeni ekspozycyjnej przewiduje się oświetlenie 
punktowe z regulowanym kątem padania światła. 

Rozkład pawilonu na moduły
-pawilon złożony

-rozkład na “krótkie” moduły

-rozklad na “podużne” moduły

Dach składający się
z modułów

Box z pomieszczeniami
pomocniczymi

Kurtyna
z aluminiowych słupków

Słupki podpierające zadaszenie

Podstawa składająca
się z modułów

Warianty rozstawienia modułów
/warianty wykorzystania/

a/ b/

c/a/ wystawy indywidualne
b/ prelekcje/wykłady
c/ warsztaty

d/ wystawy tematyczne

e/ wystawy zbiorowe

f/ koncerty/przedstawienia

d/

e/

f/
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_elewacja frontowa_skala 1:50

_elewacja boczna_skala 1:50
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Idea and background
The curtain – an element inherently connected with the 
theatre; in the theatre performance its opening and clo-
sing symbolises movement and changes: the beginning, 
changing acts and stage scenography, as well as the 
end. Its movement induces the viewer’s emotions. It is 
during the opening of the curtain that the first images 
and sounds related to the performance emerge. It was 
crucial in the proposed concept of the pavilion to induce 
such emotions in the viewer that he would be encoura-
ged to enter the facility, and at the same time allowing 
him to become a part of the „show”, i.e. exhibitions, scre-
enings, a concert or a discussion. The pavilion is only a 
half-translucent outer shell, which, through its transpa-
rency, informs us that „something” is going on inside, 
while for people in the middle it is just a background 
for the events that take place there. The basic com-
ponent of the interior is light. As in the theatre, where 
there is movement, the openwork wall in the proposed 
facility creates in the interior the constant play of light 
and shadow during the day. Every minute the pavilion 
changes along with the way of the sun. Here, the mo-
bility is treated not only literally, through changes in the 
arrangement, but also metaphorically as a continuous 
movement of the intangible space.

Functional assumptions:
The pavilion was designed to permit activities of vario-
us natures. It is an open space limited by an openwork 
elevation at the same time constituting the roofing sup-
port structure. In addition, the facility provides a storage 
room for the exhibition furniture and the room of light 
panel walls for a dressing room. All the rooms are ava-
ilable from the inside. Moreover, a space in the form of 
additional panel accessible from outside was foreseen 
at the external wall for a multimedia kiosk. The aim of 
the project is the mobility of the structure, the ease of 
assembly and disassembly, and the ability to use only 
certain parts of the pavilion. This was achieved by using 
24 modules [18 external + 6 internal] that can be com-
bined and separated. For safety reasons, technical and 
dressing rooms are closed. It is possible to close the 
exhibition part at night and to install alarm systems as 
well as monitoring.

Construction and materials
Each module consists of a floor lying on a steel grid, 
light roofing of two layers of flat aluminium plate connec-
ted with a trapezoidal plate between them, and alumi-
nium bars with a circular cross-section of Ø 50, holding 
up the roof structure and at the same time acting as a 
facade of the pavilion. Depending on whether the mo-
dule is external or internal, there is different number of 
bars. Some bars were also designed to act as the roof 
drainage pipes. The walls of the dressing room are to be 
panel, aluminium elements of 112.5 cm in width.

Lighting and electricity
The pavilion is powered from the outside. The pavilion 
provides a space for an electrical switchboard. Spot li-
ghting with adjustable angle of incidence of light is fore-
seen in the exposition space.
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